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JOIN THE TRIANGLE NOW 

Dear Reader, 

During January over 300 people became members 
of the Triangle. 

It's not difficult to see why: Triangle members get real 
savings on every ticket they buy. You save 50p on every 
cinema ticket, up to 30% on most music and theatre tickets 
and 50% on our media courses. So even if you're not a 
regular visitor, you quickly recoup your £5 investment 
(just £3 concessionary). 

If you come often you really miss out by not 
joining. 

ADVANCE MAGAZINES 

There are lots of other benefits too. You get to find out 
what's happening at the Triangle before anyone else - and 
priority booking over the public for every event. You 
receive a regular advance copy of the Triangle magazine 
and regular news of other events. You also get invited to 
special events and occasional free film previews. 

So join us now. Our membership rates have been held at 
£5 (£3) for 3 years and are due to increase in the next 
season (May). 

There has never been a better time to join the 
Triangle. 

IT'S SO EASY TO JOIN 

Call in the Box Office (you can join as you buy your next 
ticket if you like); or send us the booking form; or ring 
our credit cardline for instant confirmed membership: 
021-359 3979. 

We look forward to hearing from you. 

Best wishes, 

Greg Holt - 

Director 

PS: Remember to beat the price increase and join now! 
021-359 3979 

B O O lE I N G F O R 


Event 

No. 



Name 


Date Time Tickets 

Price 

Total 

Address 


Please send me copies of The Triangle cassette. Members £2.49, Others £2.99 

Full Membership @ £5.00/£3.00 

(Membership is not obligatory) 

Mailing Membership @ £2.00/£1.00 

Membership No. - (One concession only per show per member) 

Please make cheques payable to: ASTON UNIVERSITY Total £_ 

Access/Visa numberQ□ □□□□□□□□□□□□□□ 

delete as applicable 

If paying by cheque, do not fill in the actual amount but state an upper limit, ie: 'Not exceeding £00'. 

We will mail your tickets to you at no extra cost. Tick here if you wish to collect them. | | 


Day: 

Tel: Night: 


Signed 

Send to: 

Box Office 

Triangle Media & Arts Centre 
Aston University 
Aston Triangle 
Birmingham B4 7ET 
(021) 359 3979 (021) 359 4192 
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The Triangle celebrated its fourth birthday at the 
beginning of February. The last weekend in January 
had been the Centre's busiest ever with 1200 tickets 
sold, and over 50 new members joining in three days. 


2 TRIANCSLE 





































XRIANGLE 
NOXICE BOARD 


.C O N T ENTS 



EVENTS DIARY 

16 

THEATRE 

5 

TRIANGLE NOTICE BOARD 

3 

UVE MUSIC 

4-5 

RECORDING 

5 

CINEMA ONE-MAIN FILMS 

6-7 

LATE FILMS AND MATINEES 

oo 

■ 

TARKOVSKY SEASON 

10-11 

BLACKS IN HOLLYWOOD SEASON 

12 

WOMEN'S FESTIVAL 

12-13 
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13 

PHOTOGRAPHY 

14-15 


Down By Law 


HOW TO BOOK TICKETS 


IN ADVANCE (including Cinema) 

*Telephone the Box Office 
021-359 3979/4192 

ACCESS and VISA welcome for all events, 

"^Post US the Booking Form 
*Call in at the Box Office 

Mon - Wed: 9.30am - 5.30pm, 

Thu- Fri: 11am-7.00pm, 

Sat: 12.00- 5.00pm. 

Call in at the Ticket Shop, City Arcade, 
Birmingham (off New St). No booking fee. 

(Credit cards not accepted for door sales) 


PRICES 

Cinema One (Unless othervsdse 
indicated) £2.20 General Public, 
£1.70 Members, Students. £1.00 
Senior Citizens, Unwaged, 
under 16s. £1 all tickets week¬ 
day cinema matinees. 

Studio, Screen Two and courses: 
As advised. 

Refunds are not available. 

CONCESSIONS 

Children, Students, Senior Citi¬ 
zens and the Unwaged can claim 
considerable concessions. Proof 
of status must be shown. Con¬ 
cession prices are shown in brac¬ 
kets. 



HOW TO FIND 
THE TRIANGLE 


ON FOOT: (Just 15 mins walk from New Street Station). 
Walk up Corporation Street from the centre of town, past 
the Law Courts, go down the subway by Barclays Bank and 
then continue up Aston Street till you find us, set back on 
the left. (The Triangle Media and Arts Centre is on the 
triangular campus of Aston University - now called the 
Aston Triangle). 

BY BUS: Buses 93, 94, 14, 55, 43, 103, 104, stop nearby. 


BY CAR: From the City centre take Jennens Road off 
Masshouse Circus Roundabout, then Woodcock Street on 
your left. 

Parking is available on Holt Street, Oxygen Street, and the 
new plot on Holt Street. 


Triangle Media Library 

The Triangle Media Library houses the most extensive 
collection of books and periodicals on the media 
outside London. Anybody may use the Library for any 
research in this area - to do so please ring Neil Gammie 
on 021-359 4192 to make an appointment. 

Triangle Book Stall 

The Triangle Book Stall (Cinema foyer) specialises in 
books on the cinema and the media. It has the best 
selection of postcards in Birmingham! It's open every 
evening. For details of our mail order service write to 
Neil Gammie. 

Triangle Coffee Bar 

(Cinema foyer) Open Mon-Fri 9.30am-8.30pm, Sat 
2.30pm- 8.30pm. Why not drop in for lunch? 

Bar 

(Studio foyer) Open during normal licensing hours. 

ADVERTISERS 
— Reach your market! 

Triangle magazine has a West Midlands readership of 
about 50,000 with a print run of 20,000. With its high 
ABC 1 profile and youth bias, it is the ideal vehicle for 
leisure, entertainment and community promotions. 

To advertise in the next edition ring Chris Travers on 
021-359 4192. 

POSTER ROOSTERS 

If you can help publicise Triangle events by putting up 
a poster or distributing leaflets in your workplace or 
neighbourhood why not become a Poster Rooster? 
Send your name and address describing your chosen 
sites to the Triangle Marketing Unit. 

Volunteers 

The Triangle is indebted to its volunteers, who provide 
invaluable help in the running of all events. More 
volunteers are always welcome. Anyone interested 
should contact Carol Gibson on 021-359 4192. 

Facilities for Hire 

All Triangle auditoria ancT workshop spaces are 
available for hire on a commercial or non-commercial 
basis. Ring Dave Clarke for details on 021-359 4192. 



ARTS DISPATCH 



ARTS DISPATCH 
will take as many as 
36,000 of YOUR leaflets and 700 posters 
straight to the people of 9 Counties! 

• For details contact Paul Carter on 021-631 3121 • 


The following organisations are Triangle associates and based 
on the site: 

Big BrumTheatre-in-Education Company (021-359 3611) 
Birmingham Film and Video Workshop (021-359 5545) 
Endboard Films (021-359 1718) 

Ten-8 Photographic Magazine (021-359 3593) 

The International Association for the Study of Popular Music 
(021-359 4192) 

Triangle Youth Theatre (021-359 4192) 
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Thursday 5th March 1 pm 

MARK LOCKETT & JANET SHER- 

BOURNE 

New music for two pianos including "Gamelan 
Disco" by Jan Steele, Cornelius Cardew's last 
composition "Boolevogue" and variations on "I 
got rhythm". 


Thursday 5th March 8 pm 
MARIA TOLLEY ALL MOUTH 
£3.50/3 

To tie in with Birmingham Women's Festival 
and International Women's week we present a 
special concert by Maria Tolley, whose power¬ 
ful voice has something to say against the status 


quo, and whose no-holds-barred guitar playing 
displays influences from folk, blues and 
flamenco. 

"...a warmth and interest which makes listen¬ 
ing to her songs an emotional as well as a 
political experience." {Spare Rib) 

"The lyrics manage to be bitingly honest and 
intensely personal, while never cliche^d." {City 
Limits). See Women's Festival on page 12. 

All Mouth are a lively duo who sing witty seri¬ 
ous, moving and funny songs about women's 
lives, loves, work, play, herstory, struggles and 
triumphs. * 





(drums), and of course Pukwana himself on 
saxophone. This promises to be a night of red- 
hot dance rhythms so book early to avoid disap¬ 
pointment. 


[ Sunday 8th March 8 pm 
CHARLIE ROUSE with Stan Tracey 
fpiano), Roy Babhington (hass^ and Clark 
Tracey fdrums) 

£5.50/4.50/3.50 


CHARLIE ROUSE: a great American tenor 
saxophonist from the bebop era. Rouse has 
worked with trumpeter Fats Navarro but is 
best known for his ten year association with 
Thelonious Monk. Stan Tracey is a pianist 
much influenced by Monk and as such is the 
ideal partner for Rouse. 


■ Sunday 15th March 8 pm 
DUDU PUKWANA'S ZILA 
£5/4/3 


An infectious blend of African township music 
(or "kwela") and jazz funk. Zila features mainly 
South African musicians in exile from that coun¬ 
try's oppressive apartheid regime, including 
PINISE SAUL (vocals), MERVYN AFRIKA 
(piano), LUCKY RANKU (guitar), PHIL 
STERIOPOULOS (bass), CHURCHILL JALOBE 


■ Sunday 22nd March 8 pm 
MARK MURPHY 
£5/4/3 


That rare thing: a genuine jazz singer. Mark 
Murphy's material ranges from standards of the 
30s through bebop tunes to more recent popular 
songs, and his delivery is blessed with the true 
gift of improvisation which sets him apart from 
other singers. He will be accompanied by the 
Colin Purbrook Trio. 


( Sunday 5th April 8 pm 
DAVE O'HIGGINS QUINTET 


Saxophonist Dave O'Higgins leads a fine 
young group comprising Steve Waterman 
(trumpet), John G. Smith (keyboards), Alec 
(son of John) Dankworth (bass) and Richard 
Newby (drums). An exciting repertoire of origi¬ 
nal material influenced by Keith Jarrett, Wyn¬ 
ton Marsalis and Carla Bley is guaranteed. 


Sunday 26th April 
ARTIST TO BE ANNOUNCED 


Please ring the Triangle or Birmingham Jazz on 
021-559 6205 



Friday 6th March Doors open 8.30 pm 
HI DIVE CABARET- 
URBAN WARRIORS €9- PODOMOVSKY 
£4/3 Late Bar! 

Urban Warriors - they're those manic, ragged 
bin-men who beat crazy rhythms out of dustbins 
in the Heineken TV commercial. But there's 
more to these boys than 30 seconds of prime¬ 
time crash-bang-wallop. Their approach com¬ 
bines theatre, vaudeville, stand-up comedy, au¬ 
dience-participation and an ability to get 
exhilarating, infectious rhythms out of a seem- 
ingly-endless array of '80s artefacts. 

"These boys will be bigger than the Beatles." 
{Melody Maker) 

Podomovsky - the great toymaster returns 
with a menagerie of inflatable birds and a boxful 
of childish devices. 

"If you enjoy offbeat humour then don't miss 
this show." {The Scotsman) 

"Dissident humour." {Pravda) 

Winner of the 1986 Brighton Festival Comedy 
Award. 

Saturday 7th March Doors open 7.45 pm 
CLUB 85 SHOWCASE 
£ 2/1 


Proving once again that London does not have 
an exclusive monopoly on talented performers. 
Club 85 returns to the Triangle with an impres¬ 
sive line-up of Midlands artists. The show fea¬ 
tures rising star TARA GAYLE along with 
Alexia, Delroy Bonnitto, Sandra Bramble, 
singer/songwriter Maxine Richards, Andy 
Wickett's (formerly of the Xpertz) new band, 
the World Service, and the Cushites. 

Musical arranger - Roger Fisher. 

® ^ Maria Tolley 
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Monday 16th March 

GAIL FORCE Jazz Workshop presented in 

conjunction with Jazz Central 

(prices to be announced) 

Schools and musicians are invited to participate 
in workshops led by Gail Thompson and her 
team of talented musicians. The sessions will 
concentrate upon elements of jazz improvisa¬ 
tion, giving students a chance to play and per¬ 
form with some top jazz musicians. The work¬ 
shops will be split into various sessions, through¬ 
out the day, followed by an informal concert 
from Gail Force at 5.30pm, which will be open 
to the public. 

Full details of the day are available from Glyn 
Bush at the Triangle (021-359 3979) and Jan 
Ford at Jazz Central (021-632 4921) 

Saturday 21st March 8 pm 
BONGO GO DISCO 

£1.50/1 including admission to Drum 
Workshop 

The beat goes on and Bongo Go go from strength 
to strength, fast establishing themselves as the 
alternative dance scene in Birmingham. Their 
recent appearance with Shirati Jazz won them 
many more converts to the cause of African, 
Afro-Caribbean and Latin dance music. 

Plus Afro-Caribbean Drum Workshop 8-11pm 
in Rehearsal Room One. 

This workshop will be led by Christian de Gras 
- from Martinique, covering basic rhythm pat¬ 
terns from the Afro-French Caribbean; Com¬ 
pass from Haiti; the Biguine and Ti Bwa from 
Martinique and Guadeloupe. This will be fol¬ 
lowed by a jam-session. 

For this workshop please feel free to bring 
your own percussion instruments if you have 
them. 

Ticket holders from the disco are welcome to 
look in and watch or participate. 

Saturday 25th April 
SOMMERVILLE in concert 
£2/£1.50 on door £1.50 in advance 
Rescheduled from 24th January 

The band hotly-tipped by many as the "next big 
thing" to come out of the city. This flamboyant 
three-piece hit hard with a heady combination 
of driving dancefloor rhythms and inspired 
melodic invention; hi-tech yet soulful. Unmissa¬ 
ble for anyone who likes pop at its very best. 

Sommerville will be augmented on stage by 
their 7-piece backing band and a unique video/ 
slide presentation. 

Sounds by DJ Dick (Dial B For Beauty). 



RECORDING 


TRIANGLE 
RECORDING STUDIO 

The Triangle has a well-equipped 8-track re¬ 
cording studio and large recording space (the 
Studio Theatre) which are available for hire and 
for educational visits. Recent equipment addi¬ 
tions include Yamaha REV7, SPX90 digital 
effects and a Korg SQD-1 sequencer. The 
Triangle compilation cassette Handy Wrappers 
was recorded here by 17 local bands. The cas¬ 
sette features tracks from big names Past, Pre¬ 
sent and Future including TERRY & GERRY, PIG 
BROS, BIG MOMENTS, THE MAN UPSTAIRS, 
THE BOMB PARTY and many more. 

Price: £2.99 available from The Triangle, by post 
(use booking form) or the Virgin Megastore, 
Corporation Street, Birmingham and other 
outlets. 

Please allow 28 days for delivery. 

SPECIAL MEMBERS OFFER: £2.49 post free! 
Use the booking form or present your member¬ 
ship card to the main Box Office or Bookshop. 

ROCK 

RECORDING COURSE 

This very popular course, taught in the Triangle 
Recording Studio, gives a practical introduction 
to multi-track rock recording. No qualifications 
or previous knowledge required. The course is 
split over 3 days as follows: 

Day 1 (Weekday, 6.30 - 9.30 pm) 

Introduction to the multi-track studio. A large 
number of hand-outs are given out to read 
before the weekend. 

Days 2 and 3 (Sat/Sun, 10 am - 1 pm and 
2 pm - 6 pm each day) 

The weekend is spent recording and mixing a 
complete track using musicians hired for the 
course. Everyone gets a chance to use the studio 
to record some of the tracks and to do their own 
final mix. As the tracks are recorded the follow¬ 
ing subjects are covered: 

1. Planning the recording, order of recording, 
'bouncing'. 

2. The mixer-routing, monitoring, EQ, 
aux.sends. 

3. How to use the compressor, noise gate, 
digital delay, digital reverb, graphic 
equaliser. 

4. Musical considerations - matching sounds 
together, use of echo (ambience, reverb, 
delay). 

As the course has a practical bias numbers must 
be restricted to 7 per course to give everyone a 
fair chance to use the equipment. Cost £40 (£35 
concessions). 

Grants of half the cost of recording courses may 
be available from West Midlands Arts. For 
further details write to: The Music Secretary, 
West Midlands Arts, Granville Street, 
Birmingham Bl. 

FORTHCOMING COURSES: 

18/21/22 March 1987 
15/18/19 April 1987 
6/9/10 May 1987 

When a course is full, unsuccessful applicants 
will be given priority for another course. 

Box Office: 021-359 3979 (or use Booking 
Form). 

HIRE THE STUDIO 

You can hire our studio at very cheap rates: 
contact Bruce Hart for details. 


XHEAXRE 

(In the Studio) 


I Wed 11 - Sat 14 March 7.30piii 
Tickets £2.50 (£2) 

IGrease — the musical 

presented by Aston University Guild 
Drama Society 

Forget the geriatric gyrations of John Re- 
volta and Olivia Neutron-Bomb - here's 
the hit musical Grease as it was meant to be 
performed: by a dynamic bunch of High 
School students bursting with energy and a 
raunchy vision of 50s excitement. 

Re-live the hits "You're the One that I 
Want", "Hopelessly Devoted to You" and 
"Summer Nights". 

The smell of leather, the roar of unfet¬ 
tered tonsils, 25 performers who've spent 
months in cold baths shrinking their Levis 
501s. Can you afford to miss this electric 
experience?!!! 

Every night: 20 free cans of Budweiser for 
the first 10 couples dressed as a 50s dream 
couple! (You are advised to book early.) 


I Fri 10 - Sat 11 April 7.30pm 
Tickets £3 (£2) Parties of 10 plus 
£1.50 

Women and Theatre presents 

All the Way Home 

Three sisters - two who have been taken 
into care, the other having remained at 
home - meet again as adults on the occa¬ 
sion of a funeral. As the afternoon progres¬ 
ses they begin to piece together the events 
in their lives since the separation. Based 
firmly on the experiences of parents, care 
workers and the girls themselves, this play 
seeks to examine the notion of "the perfect 
family", and to challenge received ideas 
about childhood, parenting and the care 
system. (See also Women's Festival events 
on page 13.) 


News from Big Brum 

As part of the Birmingham Readers and 
Writers Festival Big Brum worked under 
the direction of three Birmingham 6th 
Form Colleges in devising a project, which 
culminated in a performance at the Festival 
of Dates. Since then the company has con¬ 
ducted extensive research and interviews 
with 15-18 year olds, parents and teachers 
to expand that "instant" project into a full- 
scale Theatre-in-Education programme. 
This devised performance with original 
music, followed by an in-role workshop 
will encourage discussion of a whole range 
of issues that concern 15-18 year olds; 
namely love and relationships, sex and 
sexuality, responsibilities and choices. 
Dates will be on tour in Birmingham 
Schools from the 4th March; for further 
details please phone G. Palmer on 021-359 
3611 Ext: 5354. 

TRIANCJLE 5 









CINEMA ONE 


March 13-18: 20-25: 27-29 
(See Events Diary for details) 

Director: Oliver Stone, U.S.A., 1986. 

Starring: James Woods, James Belushi. 

Colour. 122 mins. 

Few films of recenr years could match the sheer 
visceral impact of Oliver Stone's passionate and 
explosive political thriller. Although he directed 
two low-budget horror movies {Seizure and The 
Hand) in the '70s, Stone is best known for his 
Oscar-winning Midnight Express screenplay. The 
relentless narrative drive and excoriating vio¬ 
lence of Midnight Express are also to be found in 
Salvador. Stone clearly believes in attacking his 
material head-on, and at times the extremism of 
his approach borders on sensationalism. But 
more often the forceful presentation of a bleak, 
uncompromising vision creates the kind of emo¬ 
tional excitement and sense of conviction that is 
all too rare in contemporary American cinema. 

Like Midnight Express, Salvador is based on real 
events: the story of Richard Boyle, an American 
photojoumalist who became caught up in the 
horrors of El Salvador's suffering in the early 
'80s. As portrayed (brilliantly) by James Woods, 
Boyle emerges at the start as an unpleasant, 
foul-mouthed man whose career and family life 


are in ruins. After splitting up with his wife and 
spending a brief spell in jail, he persuades a disc 
jockey friend (James Belushi) to accompany 
him to El Salvador in search of cheap living, easy 
women and drugs. Boyle knows and loves the 
country but immediately finds himself in trouble 
with the authorities. After surviving a series of 
hair-raising encounters with the Army and 
death-squad thugs, he uses his contacts to gain 
free-lance work and attempts to secure identity 
papers for his Salvadorean mistress. In the pro¬ 
cess he learns of the true horrors being per¬ 
petuated by a repressive regime, which include 
such crimes as the killing of Archbishop Romero 
and the rape and murder of American nuits. 

Salvador can stand comparison with the best 
examples of recent commercial films which use 
the figure of the journalist to bear witness to 
political events. It may lack the technical mas¬ 
tery of, say. Under Fire or The Year of Living 
Dangerously, but in many ways it is a rhore 
courageous and powerful piece of cinema. Its 
peculiar strength derives perhaps from Stone's 
willingness to confront the madness that he 
finds in his flawed protagonist, who does man¬ 
age to redeem himself in the end. The film's 
trump card is James Woods' extraordinary 
characterisation of Boyle. It's a great perfor¬ 
mance in a stunning movie - Peter Walsh. 


Filims 

'Round Midnight (is) 

March 1-14 (See Events Diary for times) 


Director: Bertrand Tavernier. U.S.A./France, 1986. 
Starring: Dexter Gordon, Franqois Cluzet. 

Colour. Panavision. Dolby stereo. Some French 
dialogue with English subtitles. 

131 mins. 

1959, and the influential jazz composer and 
saxophonist Dale Turner arrives in Paris from 
New York, his career in decline and his body rad¬ 
dled by drink and drugs. He's well-received in 
his sessions at the Blue Note club, but his real 
concerns involve getting away from the minders 
who ration his booze and confiscate his wages. 
On one such expedition, he meets Francis 
Borier, a devoted admirer, who listens to Dale 
play from outside the club every night because 
he can't afford the admission. Francis becomes 
Dale's unofficial protector, takes him into his 
own apartment, and restores his hero briefly, if 
not quite to his former glory, then at least to a re¬ 
discovered creative fulfilment and a kind of bat¬ 
tered artistic dignity. 


The relationship between the two, though not 
treated wholly uncritically, is touching. Francois 
Cluzet's performance as Francis is pleasantly un¬ 
affected, while Dexter Gordon simply is the liv¬ 
ing legend he portrays: he seems to be moving, 
talking and thinking in time to an old blues that 
no-one else can hear. The character and story 
are inspired by a number of real-life jazz greats 
(most obviously Bud Powell and Lester Young, 
to whom the film is dedicated), but we're a long 
way from documentary or bio-pic. Tavernier 
and designer Alexandre Trauner instead build 
up a highly stylised mood of nostalgia, at times 
verging on outright mythification, and the result 
is a deeply affectionate homage to the be-bop 
era. A factual, documentary-based approach im¬ 
plies analysis; Tavernier calls on the viewer sim¬ 
ply to experience. If you has to ask, he seems to 
be saying, you ain't got it.- Tony Whitehead. 
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Down by Law (i5) 

March 27-April 1; April 3-8 


(See Events Diary for times) 


Director: Jim Jarmusch. U.S.A.,1986. 

Starring: Tom Waits, John Lurie, Roberto Benigni. 
Black and white. 107 mins. 


Stranger than Paradise (i5) 

April 2 (8.30p.m.) 


How to use the Triangle Film Guide: 

★ Quick reference: Check the Events Diary on the back cover. 

★ Film Notes: These are in roughly chronological order, except for special seasons, the 

Matinees and Lates section, and where Screen Two has a programme 
independent of Cinema One. 

★ Prices: Details of prices and the benefits of our membership scheme can be 

found on page 2. 

★ Advance booking: Available for all films, and strongly recommended for weekend 

performances. 

Credit card line: 021-359 3979. 


'Down by law' is a street term meaning 'in con¬ 
trol' - a phrase which becomes beguilingly 
ironic when applied to the characters in this 
great new movie by Jim Jarmusch, one of the 
most original of the current crop of New York in¬ 
dependent film-makers. The three misfits are 
brought together in a New Orleans prison: a 
small-time pimp, an itinerant D.J., and an Italian 
tourist who claims he killed a man. After arguing 
among themselves and generally distracting one 
another, they escape to the surrounding 
swamps of Louisiana. Here they carry on argu¬ 
ing, survive as best they can, and eventually 
head off optimistically to their respective de¬ 
stinies. Jarmusch has called Down by Law a "neo- 
beat-noir-comedy", which is as good a descrip¬ 
tion as any: it's an off-beat story which treats its 
wandering characters dispassionately yet pre¬ 
sents them in a very sympathetic light. Musi¬ 
cians Tom Waits and John Lurie are ideally cast, 
but in many ways the most endearing of the 
three is the Italian, Roberto. With his unceasing 
faith in the potency of dreams and movie-fan¬ 
tasy, he's the one who leads the escape from jail 
and whose personal happy ending suggests the 
possibility of 'escape' on a larger scale. 

The mood of the film is brilliantly maintained 
in Robby Muller's fine black and white 
cinematography. The wide expanses of the 
swamplands, the stifling claustrophobia of the 
prison, and the stylised film noir cityscapes are all 
captured with equal power and finesse. This in¬ 
deed is, as Roberto observes early in the movie, 
"a sad and beautiful world". Whitehead. 


Director: Jim Jarmusch. U.S.A., 1984. 

Starring: John Lurie, Eszter Balint, Richard Edson. 
Black and white. 95 mins. 

According to director Jim Jarmusch, “Stranger 
than Paradise is a story about America, as seen 
through the eyes of 'strangers'. It's a story about 
exile (both from one's country and oneself), and 
about connections that are just barely missed". 
The main characters are Hungarian immigrants 
- Willie, who has lived in New York for ten 
years, and his young cousin Eva, who has just 
arrived in the States, and is to stay with him for a 
few days before moving on to Cleveland. Ini¬ 
tially hostile to her, he eventually comes to see 
her as a kindred spirit, a black sheep of the fam¬ 
ily. A year later, Willie and his best friend Eddie, 
on the run after being caught cheating at poker, 
call on Eva, and the three of them set off for 
Miami - and "paradise". 

Each scene in the film consists of a single shot, 
all of which are separated from each other by a 
momentary screen blackout. This form was orig¬ 
inally imposed on Jarmusch by budgetary re¬ 
strictions, but his directorial control and w\i turn 
the necessity into a characteristically eccentric 
virtue. Having won the Camera d'Or prize for 


Best First Feature at Cannes in 1984, Stranger 
than Paradise became a huge cult success on the 
American circuit, but never picked up the same 
kind of following in Britain. With Jarmusch's 
new film, Down by Law, currently attracting at¬ 
tention for its equally intriguing originality, 
perhaps this sad neglect will now be repaired. 
There's surely an immensely appealing combi¬ 
nation of pathos and optimism in these resilient 
sets of characters who aren't content to sit 
around and wait for Godot, but aren't making 
much of an attempt to go out and look for him 
cither .—Tony Whitehead. 


The Decline Of The American Empire 


The Decline of the 
American Empire 
(Le Declin de Vempire 
americain) (is) 

April 5-8 (See Events Diary for times) 


Director: Denys Arcand. Canada, 1986. 

Starring: Dominique Michel, Dorothee Berryman. 
Colour. Subtitles. 101 mins. 


The thesis of Denys Arcand's hugely successful 
French-Canadian film is that the pursuit of indi¬ 
vidual happiness in contemporary life is 












symptomatic of a civilization in decline. Thus the 
significance of the title, which at first suggests a 
work of epic proportions. Arcand's film is in fact 
a beautifully crafted chamber piece, in which a 
group of academics discuss everything from 
politics and books to sex. Four men, all history 
professors at the same university, spend a fine 
autumn afternoon preparing a gourmet meal. 
Meanwhile, in an ultra-modern health club, the 
men's female friends and colleagues work to 
make their bodies more beautiful. Both groups 


Back To The Future 

talk openly and frankly about their sex lives. Or 
so it seems at first. Gradually, as the food is con¬ 
sumed and the talk continues, the confessions 
and fantasies of these middle-aged intellectuals 
reveal the lies, treachery and anguish that lie be¬ 
neath the surface of their comfortable lives. 

Arcand's achievement is to have provided a 
critical yet basically sympathetic portrayal of a 
generation for whom a concern with radical 
politics and alternative life styles has been re¬ 
placed by the pursuit of sexual gratification. 


Mercifully, though, the film avoids making 
moral judgements. Arcand, himself a former his¬ 
torian and academic, clearly knows and likes his 
characters. This sense of authenticity, supported 
by some fine ensemble acting, means that Decline 
of the American Empire never becomes a glib 
thesis movie. Beyond its novelty value as a work 
in which sex is widely discussed but rarely 
shown, Arcand's film can be recommended as a 
witty and humane study of the divorce age. 

The Sacrifice (Offret) (i5) 

April 10-15 (See Events Diary for times 
and Tarkovsky season for notes) 

Back to the Future (pg) 

April 17-22 (See Events Diary for times) 

Director: Robert Zemeckis. U.S.A., 1985. 

Starring: Michael J. Fox, Christopher Lloyd. 

Colour. Dolby stereo. 116 mins. 

Marty McFly's dad is a hideous wimp, his 
mother a dipso, and so he befriends mad scientist 
Dr Brown (a raving Lloyd). In a De Lorean time 
machine they travel back to 1955, the year his 
parents met in high school. But at that age, mom 
rather fancies her offspring more than his pros¬ 
pective father. Zemeckis takes obvious pleasure 
in solving not just the technical but also the 
emotional problems of time travel: how to avoid 
incest, how to unite your parents in order that 
you will be born, how to return to the future 
when both the car and the professor have blown 
a fuse, and above all how to avoid tampering 
with history. If this all sounds very schematic, it 
shouldn't; the movie has all the benign good na¬ 
ture of a Frank Capra - Chris PeachmentlTime 
Out. 




(Please see Events Diary on the back cover for full programme details) 



Play It Again, Sam (15) 
and Bananas (15) 

March 7-8 


An enforced closure in January meant 
the cancellation of this double-bill in 
our Woody Allen season. In Bananas 
(U.S.A., 1971. 81 mins.) Woody makes 
contact with Latin American rebels, his 
first step towards becoming a pint-size 
Castro. This is Allen’s most Marxist 
filnr>-i.e. the funniest send-up of politi¬ 
cal revolution since Duck Soup. In Play It 
Again, Sam (U.S.A., 1972. 86 mins), 
Allen plays an Insecure film critic who is 
sexually harassing himself and invokes 
the ghost of Humphrey Bogart to re¬ 
store his romantic self-confidence. 

(N.B. Recent members - ‘Woody 
voucher’ valid for this show). 


William Hurt deservedly won last 
year’s Oscar as Best Actor for his per¬ 
formance in this excellent film of Man¬ 
uel Pulg’s celebrated novel. Hurt plays a 
gay American who is convicted on a 
morals charge in an unnamed Latin 
American country. He entertains him¬ 
self and his cellmate (another fine per¬ 
formance by Raul Julia - as the political 
prisoner) by recounting the plots of old 
Hollywood movies. Hector Babenco’s 
film is both entertaining and very mov¬ 
ing. 

Director: Hector Babenco. BrazH/US.A., 
1985. English dialogue. 120 mins. 


Kiss of the Spider 
Woman (15) 

March II, 13-15 
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'About Last Night ..." 

(18) 

March 18, 20-22 


Aii of Me (15) and The 
Man with Two Brains 

(IS) 



March 27-29 


About Last Niqht 


Leading ‘Bratpack’ heart-throb Rob 
Lowe has his best role to date in this 
adaptation of David Mamet’s award¬ 
winning play Sexual Perversity in 
Chicago. It’s a somewhat cynical look at 
a young unmarried couple who dis¬ 
cover that living together Isn’t as easy 
as they thought; the characters’ series 
of casual relationships masks an inability 
to communicate, an emotional vacuum. 
Director: Edward Zwick U.S.A., 1986. 
With: Demi Moore, James Belushi Col¬ 
our. Dolb)r stereo. 113 mins. 


Both directed by Carl Reiner, and pro¬ 
viding Ideal vehicles for Steve Martin’s 
comic talents, these have been among 
the most enjoyable of ’80s’ American 
comedies. The Mon with Two Brains 
(1983. 86 mins.) has Martin as a lawyer 
pining for his deceased wife and easy 
prey for a murderous femme fatale 
(Kathleen Turner). In All of Me (1984. 
91 mins.), he’s a lawyer whose body Is 
accidentally taken over by the spirit of a 
woman (Lily Tomlin) who wants to 
carry on living after her own death. 





All tickets £1 for matinees Mon-Fri 


they get involved in a smuggling racket to raise 
funds, but the main point of the movie is its wry 
observation of the pursuit of their scheme - and 
what happens to it when the private dream is 
turned into a public event. Ormrod and co-wri¬ 
ter/producer John Kelleher are with their ec¬ 
centric characters all the way, totally in sym¬ 
pathy and quite unsentimental. Eat the Peach 
succeeds, in fact, in much the same territory as 
Bill Forsyth's comedies - it has the knack of 
being engaging without ever becoming twee. 
Don't mistake this canny yarn for just a shaggy- 
dog story or a piece of Irish whimsy: it was based 
on an absolutely true story. That may at first 
seem unbelievable; the film's achievement is to 
make it less so. - Tony Whitehead. 

She's Gotta Have It (is) 

April 24-29 (See Events Diary for times) 

Director: Spike Lee. U.S.A., 1986. 

Starring: Tracy Camilla Johns, Redmond Hicks. 

Part colour. 85 mins. 

One of the hits at this year's Cannes Film Festi¬ 
val, this is a raw and ribald glimpse of black sexu¬ 
ality in the '80s. Peculiar and often brilliant. 
She's Gotta Have It doses up more lively sociology 
and psychology than a slew of university studies 
or a battery of governmental reports . . . Gotta 
Have it is a multiperspective look at a young 
black woman's sexuality, the focal point for an 
extended glimpse into the sexual psyche of the 
black male - "There are two types of men, the 
decent ones and the dogs," Nola says. And there 
are all sorts of dogs, all sniffing after the allures of 
the beauteous Nola ... a fast-talking, satin- 
shirted Knicks nut (Spike Lee), who makes her 
laugh ... a tame and intense lover who writes 
her poems. Then there's a lesbian who's tan- 


She's Gotta Have It 

talized by Nola's insatiable desires and takes no 
jive from the menfolk . . . Personal and societal 
contradictions are spun around, tossed against 
existing attitudes and then jammed (in-your- 
face style) into this make-do, high-style enter¬ 
tainment - Duane Hollywood Reporter. 


Year Of The Dragon 


Eat the Peach (pg) 

April 17-22 (See Events Diary for times) 

Director: Peter Ormrod. Eire, 1986. 

Starring: Stephen Brennan, Eamon Morrissey. 

Colour: Dolby stereo. 95 mins. 

One of the best comedies of 1986, Eat the Peach 
takes its title from T.S. Eliot, and accordingly the 
film, in director Peter Ormrod's words, is about 
"having the courage to grasp opportunities." Set 
in rural Ireland, it tells the story of two men, Vin- 
nie and his brother-in-law Arthur, who find 
themselves out of work and, inspired by the 
Elvis Presley film Roustabout, decide to relieve 
the boredom of unemployment by building a 
fairground 'wall of death' in their back garden. 
There are some mildly farcical complications as 


Eat The Peach 


Oliver Stone, whose brilliant Salvador is 
one of the highlights of this prog¬ 
ramme, won an Oscar for his scripting 
of this harrowing Alan Parker movie. 
Based on the real-life experiences of 
Billy Hays, a young American impris¬ 
oned in Turkey for drug-smuggling. 
Midnight Express is a harsh, violent and 
compelling work. Producer David 
Puttnam now regrets his involvement 
with the film, but the uncompromising 
force of Stone’s script is well served by 
Alan Parker’s punchy direction. 

(7.B., 1978. With: Brad Davis, John Hurt 
Colour. 121 mins. 


Year of the Dragon (18) 
April 10-12 


Following the sad failure of Heaven's 
Gate, director Michael Cimino 
bounced back with this intense and 
provocative thriller. Year of the Dragon 
stars Mickey Rourke as a maverick de¬ 
tective who Is obsessed with his mis¬ 
sion to clean up New York’s 
Chinatown. Oliver Stone’s racy script 
and Rourke’s powerful performance 
provide a riveting portrait of a racist 
‘justicieP. The film is also distinguished 
by a spectacular blend of studio and lo¬ 
cation photography by Alex 
Thompson. 

US.A., 1985. Colour. Panavision. Dolby 
stereo. 135 mins. 


Gremlins (IS) 
April 15,17-19 


Taxi Driver (18) 
April 24-26 


Joe Dante and Steven Spielberg com¬ 
bined forces to make this fearsomely 
funny movie about a small American 
town that is terrorised by a herd of 
malevolent little monsters over the 
Christmas holidays. Gremlins contrives 
to celebrate and attack what the town 
and its citizens represent, with pro¬ 
ducer Spielberg probably being re¬ 
sponsible for a creation such as the In¬ 
sufferably cute Gizmo, while director 
Dante seems more in his element once 
the creatures go on the rampage. 
U.S.A., 1984. With: Zach GaiHgan. Col¬ 
our. Dolby stereo, f 06 mins. 


Midnight Express (18) 
April I, 3-5 


From the opening shot, where a yellow 
cab emerges surrealistically from a haze 
of steam. Taxi Driver isolates Its audi¬ 
ence in the black hole of the hero’s 
seething mind. His outrage at the 
squalor he sees on the streets is to boil 
over into manic violence, and the un¬ 
nerving Intensity of Martin Scorsese’s 
direction and Robert De Niro’s perfor¬ 
mance makes scriptwriter Paul 
Schrader’s uncomfortable creation the 
most resonant American anti-hero of 
the ’70s. 

U.S.A., 1976. Colour. 113 mins. 






Tribute to 



The great Soviet director Andrei Tarkovsky died in Paris last December, just before the British release of 

his masterpiece The Sacrifice. The film-maker had spent several years in exile following a series of clashes 
with Soviet officialdom. (Sadly, the positive recent changes in the Soviet cinema establishment arrived 
too late to benefit the uncompromising poet.) In the West, however, Tarkovsky had long been recognised 
as a genius of the cinema. In this programme we are showing five of his available films. It is hoped that 
later in the year Tarkovsky's first feature, Ivan's Childhood, and his epic Andrei Rublev will be re-released. 
Unless otherwise credited, the following notes on individual films are by Philip Strick. 



The Sacrifice 


The Sacrifice (Offret) (i5) 

April 10-15 (See Events Diary for times) 

Director: Andrei Tarkovsky. Sweden/France, 1986. 
Starring: Erland Josephson, Susan Fleetwood. 

Colour. Swedish dialogue; English subtitles, 149 mins. 

Sane, spiritual, and impeccably modulated. The 
Sacrifice is likely to convert many who may have 
found Tarkovsky's universe impenetrable until 
now. Its mood is a delicate blend of expectation 
and nostalgia. A small group of human beings in 


a house by an unspoilt shore react to what 
sounds like the outbreak of an apocalyptic war. 
Alexander (Erland Josephson), though stunned, 
reacts with quasi-religious deference. "All my 
life I've waited for this," he says, as the twilight 
slowly engulfs the house. Yet Alexander cannot 
abandon his dream of a pure world, represented 
by the saints depicted in his book of icons, or 
most nobly by Leonardo's "Adoration of the 
Three Kings," which is subjected by Sven Nyk- 
vist's camera to the most miraculous and il¬ 
luminating scrutiny. 


This considered statement on man's predica¬ 
ment in the age of Chernobyl and the political 
terrorist underlines Tarkovsky's adherence to 
traditional church teachings. There are mo¬ 
ments - the washing of hands in Maria's house, 
Alexander's levitation - that recall the mystical 
symbolism of Bergman films like Cries and Whis¬ 
pers and Through a Glass Darkly. The small boy's 
watering of the young tree in the closing mo¬ 
ments is uncannily reminiscent of Johan's 
mouthing of the "words in the foreign language" 
at the end of The Silence. Like Bergman, Tar¬ 
kovsky views man as a frail leaf in the encroach¬ 
ing storm; Alexander's destruction of his be¬ 
loved house is a gesture of exasperation, yet also 
implies a longing for purgation. Tarkovsky's tes¬ 
tament may seem long by the standards of the 
orthodox entertainment film, but nothing this 
year has looked quite so uncompromising, or felt 
so stirring in an eerie, cathartic way. - Peter 
Cowiell.F.G. '87. 

Solaris (pg) 

April 16 (7.30p.m.) 

The Solaris miracle is a process whereby a distant 
planet fathoms the fears and memories buried in 
its observers' minds and externalises these into 
living beings. As a result, an astronaut re-lives a 
doomed relationship with his lost wife. In the 
Stanislaw Lem novel, Tarkovsky found the ele¬ 
ments of obsession and repetition he needed for 
access to his own life. Light on Star Wars 
hardware, but rich in recollections of lost 
worlds, Solaris is not simply one of the great s-f 
films - it's a magnificent autobiographical text. 
Director: Andrei Tarkovsky. U.S.S.R., 1972. With: 
Nathalie Bondarchuk, Donatas Banionis. Colour. 
Scope. Subtitles. 165 mins. 


Stalker (pg) 

April 23 (7.30p.m.) 

The Stalker guides illegal visitors through the 
overgrown labyrinth of the Zone, an area of 
alien traps and treasures containing a Room 
where wishes may come true. Stalker's latest 
clients, a writer and a scientist, make the long 
search with him, squabbling and questioning as 
they go, unaware that an alien gift may already 
exist outside the Zone. With its religious and 
political resonances, the film tempts all kinds of 
meanings. As a purely visual adventure, it is 
quite hypnotic. Director: Andrei Tarkovsky. 
U.S.S.R., 1979. With: Alexander Kaidanovsky, 
Anatoly Solonitsyn. Colour. Subtitles. 161 mins. 


Mirror (Zerkalo) (U) 

April 30 (6.15p.m.) 

Dazzling, baffling exploration of Tarkovsky's in¬ 
fancy, adolescence and marriage, intermingling 
newsreel actuality with the reconstruction of 
memories, fantasies and hallucinations. Protest¬ 
ing its simplicity, Tarkovsky called the film a 
confession. Tracing the resemblances, the re¬ 
criminations and the reconciliations between 
three generations of his family, he set Mirror in 
his customary borderland between public and 
private territories; it's an elusive confession, 
perhaps, but one of moving and melancholy 
grandeur. Director: Andrei Tarkovsky. U.S.S.R., 
1974. With: Margarita Terekhova. Colour. Subtitles. 
106 mins. 
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Nostalgia (i5) 

April 30 (8.30p.m.) 


Andrei, a Russian writer, wanders the villages of 
Tuscany in self-imposed exile while the myths, 
mira^cles and mysteries of the countryside and its 
people remind him of the family and homeland 
he senses he may never see again. On meeting 
with a similar outcast, he's entrusted with a pro¬ 
ject of salvation which - in a sequence of ex¬ 
traordinary suspefise - he struggles to complete. 
Tarkovsky's spellbinding journal of displace¬ 
ment, written with Tonino Guerra (with resul¬ 
tant echoes of Antonioni and Fellini), unfolds 
through some of the directors most astounding 
images. Director: Andrei Tarkovsky. Italy/U.S.S.R., 
1983. With: Oleg Yankovsky, Erland Josephson. Col¬ 
our. Subtitles. 125 mins. 



















BLACKS 

IN 

HOLLYWOOD 

Imitation of Life (pg) 

Thursday 12 March (6.15p.m.) 

Director: Douglas Sirk, US.A,, 1959. 

Starring: Susan Kohner, Juanita Moore. 

Colour. 124 mins. 

The plot revolves around a recurrent theme 
within Hollywood; that of blacks passing them¬ 
selves off as white. Susan Kohner, a white ac¬ 
tress, won an Oscar nomination for her perfor¬ 
mance as the light skinned daughter. Juanita 
Moore, who played the mother, was also nomi¬ 
nated. 


ous trouble. Carmen leaves with another man. 
The film depends on "... a certain lack of inhibi¬ 
tion taken to be typical of Negroes . . ." (James 
Baldwin). 

Ragtime (15) 

Thursday 19 March (7.30p.m.) 

Director: Milos Forman U.S.A., 1981 155 mins. 
Starring: Howard E. Rollins Jnr, James Cagney. 
This film is a jazz age compendium of American 
aspirations. Coalhouse Walker Jnr (Howard 
Rollins) is a defiant blackman who "doesn't 
know he's a negro" and fights prejudice on his 
own terms. It is Rollins who carries the film and 
provides space for the entrances of James Cag¬ 
ney as the New York police commissioner who 
finally apprehends him as a revolutionary. 

A Soldier's Story (is) 

Thursday 2 April (6.15p.m.) 

Director: Norman Jewison, U.S.A. 1984. 
Starring: Howard E. Rollins Jnr, Adolph Caesar. 
It is 1944, nearing the end of World War II, 
when Master Sargeant Waters, leader of an all¬ 
black army unit, is shot and killed on a lonely 
road outside the base. Under pressure to investi¬ 
gate the murder the army despatches Capt. 
Richard Davenport, a black military lawyer. So 
begins A Soldier’s Story, which is not only distin¬ 



A Soldier's Story 


Carmen Jones (pg) 

Thursday 26 March 
(6.15 fir 8.30p.m.) 

Director: Otto Preminger, U.S.A., 1954. 
Starring: Dorothy Dandridge, Harry Belafonte. 
Colour. Scope. 105 mins. 

Based on Oscar Hammerstein's reworking of 
Bizet's opera, the film is set in the United States 
during World War II. Carmen Jones (Dorothy 
Dandridge) is an employee in a war plant. She 
seduces Joe (Harry Belafonte), a soldier from a 
nearby army camp. After getting him into seri¬ 


guished by its strong cast but also by the direc¬ 
tion of Norman Jewison {In the Heat of the Night) 
and Charles Fuller's screenplay based on his 
own Pulitzer Prize-Winning play. 

The Color Purple (pg) 

Thursday 9 April (7.00p.m.) 

Director: Steven Spielberg, U.S.A., 1985. 

Colour. Dolby stereo. 154 mins. 

Based on Alice Walker's novel, the film portrays 
the life and times of a black woman, Celie, who 
grows from passive daughter, servant and wife 
to independent woman. 


IKON 

GALLERV 


58-72 JOHN BRIGHT STREET. 
BIRMINGHAM B1IBN 
(021) 643 0708 
TUES-SAT 10am-6pm. 


7 FEB-14 MAR 

Cones, Pyramids, Pier & ‘Projections’ 
“Objects without Subjects” 

An Exhibition by John Mitchell 


21 MAR-18 APR 

Paintings by Claire Smith 
“Paintings & New Paintings” 
By Brian Fielding 



The Triangle have 
organised a series of screenings, 
exhibitions and discussions as part 
of the Women's Week celebrations. 


Cinema One 

Anne Devlin (i5) 

Monday 2 March (1.00p.m.) 

Director: Pat Murphy. Eire, 1984. 

Starring: Brid Brennan. 

Colour. 124 mins. 

A compelling feature in which history is retold 
from the point of view of an Irish woman rele¬ 
gated to the margins of an historical struggle. 

Secret Places (pg) 

Tuesday 3 March (1p.m.) 

Set in a girl's boarding school during World War 
II this film deals with the changes that take place 
in relationships when a new girl, a German re¬ 
fugee, arrives. 

Desperately Seeking Susan 

Wednesday 4 March (1p.m.) 

Director: Susan Seidelman U.S.A. 1985 
Starring: Rosanna Arquette, Madonna. 

A missing wife, a change of identities, priceless 
stolen ear-rings and a murder are just some of 
the ingredients that go towards making this a 
successful film. 


Thursday 5 March 

All Day Event 


Black Wj 
S exu 


omed^ 
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"The white film industry has always dis¬ 
torted the image of black people. It is par¬ 
ticularly obsessed with black women's and 
men's sexuality, which is often shown as 
the darker side of human sexuality in gen¬ 
eral. 

This event aims to discuss the spectrum 
of the representation of black women's 
sexuality on film. Are these images positive 
or negative? Is that relevant? Does it mat¬ 
ter who controls those images? Will black 
film-makers change that? Why are black 
lesbians virtually absent in films made by 
either black or white film-makers?" 
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Desperately Seeking Susan 


Cinema One 

11 am — She's Gotta Have It (18) 
Spike Lee, 1986. USA. 


Portrayal of a black woman who has three 
male lovers and is pursued by a lesbian. 
She feels pressured by all of them to choose 
one of them. In the end she makes a choice. 


LUNCH 

Screen Two 

2pm - Mark of Lilith (18) 

Revamp Productions, 1986. UK. 

Drama thriller in which one of the central 
characters is a black lesbian researcher. 

2.45pm - Majhdar (18) 

Ahmed Jamal, 1984. UK. 

The abandonment of a young Pakistani 
woman by her husband pushes her into in¬ 
dependence. She discovers herself through 
relationships with people from differing 
backgrounds to herself. 

4. 15pm — Discussion 

Led by Isling Nack-Nataf from REVAMP 
PRODUCTIONS with Suman Bhuchar and 
Seema Gill from RETAKE. The discussion 
will be informal. 

For further information contact Inge 
Blackman/Tony Small at VOKANI FILM 
CIRCUIT. 

Phone-0902 24549/7I32I0. 

Friday 6 March - 1pm 
Cinema One 
Acceptable Levels. (15) 

A feature dealing with a British News team 
(in "The World in Action" mould) and the 
problems they encounter making a prog¬ 
ramme about a child's death by a plastic 
bullet. 

(Women and Theatre event on 10 and 11 April - see 
Theatre section) 



I987's Birmingham Film and Television 
Festival, to be held in October, is planned 
to be bigger and better than its two pre¬ 
decessors. A major element within it will 
be an event on Third World Cinema. It is 
hoped that through six days of discussions, 
screenings and seminars we shall bring to¬ 
gether international film-makers, 
academics and local people who have an 
interest in African, Asian, Latin American 
and black British cinema. There will also be 
a programme of screenings with film-mak¬ 
ers present specifically for schools and col¬ 
leges . So far the following individuals have 
agreed to attend: Pastor Vega, Cuban film 
maker. Director of the Festival of New 
Latin American Cinema and Television, 
Director of Cuban Institute of Culture. 
Euzhan Palcy, Director of Rue Cases Negres 
(Martinique), Arnand Patwardhan, film 
maker (India), ArmandMattelart, Professor 
in the Audio Visual Departments, Paris 
University. 

Prize Winners 

Two films which had their premieres at the 
Triangle have won prizes. Handsworth Songs 
made by Black Audio Film Collective and 
shown during the Birmingham Film and 
TV Festival 1986, won the Grand Prize at 
Kaleidoscope Film Festival, Stockholm. 
Hasta Chile Cuando by Australian David 
Bradbury, shown here in early December, 
won the Coral Award for best film on Latin 
America by a non-Latin American at the 
1986 New Latin American Film and 
Television Festival, Havana, Cuba. 

The Audio-Visual Centre 
Cometh? 

Discussion: Wednesday 11th March 7pm 
Photography Gallery 

By the time this programme appears the 
latest report/feasibility study into Birmin¬ 
gham's existing audio-visual sector and the 


possibilities for an audio-visual centre will 
be published. With the purpose of kicking- 
off the debate which is bound to ensue re¬ 
garding this new yardstick for media work 
in the region. The Triangle has asked 
Simon Hinds Film & Photo Officer for 
West Midlands Arts, to present his view on 
future developments as well as talking 
about West Midlands Arts' film policy. All 
the projects mentioned in the report will be 
asked to come. You do not have to be a 
film maker or a photographer to attend. 


fORAI 
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AT THE TRIANGLE 

A Taste of the Third 
World 

Screen Two 7.30pm. Tickets : £1.50 
(£ 1 ) 

Fri 13th March — Rue Cases Negrh, Director 
Euzhan Palcy 

Fri 20th March - The Lion Has Seven Heads, 
Director Glauber Rocha 

Falling on Hard 
Times 

Screen Two 7.30pm 

Fri 3rd April - Smile Orange, Director Trevor 
Rhone 

Fri 10th April — The Harder They Come, 

Director Perry Henzell 

Fri 17th April - Babylon, Director Franco 

Rosso. 

Fri 24th April - Killer of Sheep, Director 
Charles Burnett. 


Friday 6lhMarch11<Xlpn> 

Cinema One 

present 
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Tickets £5.00 


and Concessions £3.00) ” 


Caribbean lood Will 

available througbout. 
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In the Gallery 

Thursday 5 - Saturday 28 
March 

Farmwork by Colin 
Shaw 

Portrait Of A Village 
by Marianne Morris 

Both of these exhibitions, in 
different ways, challenge some 
of the romantic notions most 
urban folk have about farming, 
village life and the countryside 
- the rural myths sustained by 
decades of listening to omnibus 
editions of The Archers. They 
raise, too, the question of im¬ 
partiality: can a photographer 
see both sides of a story? Both 
Shaw and Morris strive to 
maintain a non judgemental 
position, but the viewer is left 
to ponder whether the 
documentary mode is really as 
neutral as we would like to 
think it is. 


Colin Shaw is a Coventry- 
based photographer, and he 
spent two years documenting 
aspects of life down on the 
farms of Britain. "My basic 
aim," he says, "has been to 
challenge the romantic myth of 
farming: the Cider with Rosie 
image which says that life and 
work in the country is slow and 
easy with little of the pressure 
associated with city life." In¬ 
stead, he tries to show some¬ 
thing of the contradictory na¬ 
ture of modern farming. On the 
one hand potato picking is still 
a labour intensive task. On the 
other, he shows mechanisation 
at its most gruesome extreme 
with the production line 
slaughter of Christmas turkeys. 
In between, there is bewilder¬ 
ing diversity, from the inten¬ 
sive cereal farming in the Mid¬ 
lands to tulip bulb growing in 
Lincolnshire. 

The exhibition was spon¬ 
sored by West Midlands Arts 
and the Agricultural Division of 


Marrianne Morris 

ICI and is in the middle of a na¬ 
tional tour. 

Shawbury, the subject of 
Marianne Morris' work, is a 
small village in Shropshire. On 
the surface, with its half-tim¬ 
bered cottages, village fetes and 
parish church it seems almost 
timeless, a slice of English 
Heritage caught in the aspic of 
the tourist's gaze. But beneath 
that surface "reality" is a diffe¬ 
rent, less comforting picture. 

Marianne Morris moved to 
Shawbury 10 years ago with 
her husband, whose family 
were born and bred in Shrop¬ 
shire. So in a very real sense she 
is at "home". But at the same 
time she is an outsider, a 
'foreigner', of Russian-German 
ancestry. From this dual 
standpoint, she recognises an 
essential contradiction of 
English village life quite clearly. 
"Leave the village alone with¬ 
out contact with outsiders and 
it fossilises into a museum piece 
and dies, and expose it to 'prog¬ 


ress' and contact with outsiders 
and it dies." Inevitability, and 
anguish at the inevitability be¬ 
come important factors in for¬ 
mulating her documentary im¬ 
ages, especially in her portraits 
of those caught in the middle of 
the outsiders' invasion, the 
original rural population who 
never had land or half timbered 
cottages in the first place. 

Marianne Morris studied 
photography at Essen and 
worked in advertising for many 
years. She will be taking part 
in the discussion seminar 
'Women and the Media' (part 
of Women's Week at the 
Triangle, see page 12 for more 
details) on Friday 6 March. 


In the Coffee Bar 

6-28 March 

West Midlands 
Arts Photography 
Purchases 

A selection of work by photo¬ 
graphers from the region 
bought by W.M.A. in the 1970s 
and early '80s. The exhibition 
offers the opportunity to reas¬ 
sess some of the traditions of 
excellence fostered by W.M.A. 
in the past. 

Work by a number of photo¬ 
graphers - including Nick 
Hedges and Brian Griffin - will 
be included. A TEN.8 Touring 
service show. 
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Colin Shaw 


April 

In the Gallery 

Thursday 9-Saturday 25April 

AFTER THE 
DICTATORS: debt, 
poverty and democracy 
in South America 

Photographs by Julio Etchart 

The struggle of unions, 
women's organisations and 
peasants' associations for a bet¬ 
ter life in the contexts of pov¬ 
erty and military rule in Latin 
America is the main theme of 
this exhibition. Julio Etchart 
was born in Uraguay and de¬ 
tained after the military coup of 
June 1973: he now works as a 
freelance photographer resi¬ 
dent in Bristol. The exhibition 
attempts to show how the 
gradual retreat of the military 
regimes which have dominated 
the sub continent for the past 
20 years have left a legacy of 
bitterly divided societies, crip¬ 
pled by poverty. Over the past 
three years Etchart has revi¬ 
sited countries like Peru, Chile 
and Bolivia for long periods, 
documenting these issues. He is 
concerned to explain that the 
images have to be seen in the 
context of the massive £360 



billion debt owed by Latin 
America to western banks and 
governments, which is prevent¬ 
ing the new, fragile democratic 
governments from making real 
changes in living standards. An 
estimated 150 million people in 
South America are living in ab¬ 
solute poverty: we in the west 
are deeply implicated. 

War on Want Campaigns, 
along with the Triangle, jointly 
sponsored this exhibition 
which will be touring to several 
other venues around the coun¬ 
try. 

Thursday 23 April 

7 pm In the Gallery 
A seminar led by John Den¬ 
ham, the director of War on 
Want Campaigns on Debt pov¬ 
erty and democracy in South 
America (with video). 

In the Coffee Bar 

6-18 April 

Punjabi Dawn phase 
two: an exhibition by 
the Sikh Youth Service 

This is a revised and extended 
version of an exhibition shown 
at the Triangle 18 months ago. 
The service is using photo¬ 
graphy extensively to docu¬ 
ment and revisualise Sikh life 
and culture, both in this coun¬ 
try, India, and other parts of the 
world where Sikhs have mig¬ 
rated. This exhibition is a chance 
to see 'work in progress' and 
raise public awareness of the 
range and depth of the work 
currently being produced by 
the service. The exhibition 
co-incides with Bhaisaki on 14 
April, traditionally harvest time 
in Punjab, and more signifi¬ 
cantly for Sikhs, the time when 
Guru Gobind Singh created the 
Khalsa family, an important as¬ 
pect of contemporary Sikhism. 

An educational video pro¬ 
duced by the Sikh Youth Ser¬ 
vice will also be shown during 
the exhibition. 

FOCUS ON AID 

The Focus on Aid exhibition 
and print sale held in December 
was supported by more than 50 
photographers in the region 
and at the time of going to 
press, more than £1300 has 
been raised by print sales. The 
final total will be higher when 
other donations and raffle tic¬ 
ket sales are added, and details 
of the final total raised and the 
use the money will be put to 
will be announced in the next 
Triangle magazine. In the 
meantime, many thanks to 
everyone who supported the 
event. A few prints remain for 
sale in the gallery. So if you're 
looking for an attractive birth¬ 
day present for someone . . . 


Julio Etchart 
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